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SPEECH NOTES FOR THE PREMIER, MR, DUNSTAN, TO AUSTRALIAN WRITERS GUILD. 
SYDNEY. 27.7.74. 
Mr. Scott, ladies and gentlemen : 
Thank you very much for inviting me to be with you tonight. 
I must say at the outset that I've never seen so much Australian content 
in one recording area. 
And thank you, too, for so thoughtfully arranging this gathering in 
the Adelaide Festival Centre East. 
I'd imagine that ever since you launched these awards you've beoome 
innured to speakers making a series of awful puns about them. 
) 
Suffice it for me, as a me'mber and sometime official, of the acting 
union to say that I'm gratified your AWGIE's come from equitable 
endeavours. 
Seriously though, I think that those awards are a most worthwhile 
institution - a professional Australian recognition of professional 
Australian excellence. 
At last - after all those doleful, hand-wringing years we seem now to •.,; . 
have overcome our chronic cultural cringe. 
Most of us, that is. 
) 
We still have a few hold-outs. 
I speak, of course, of some of our more troglodyte t.v. station 
managements who cling to the belief that Australian content won't rate 
without two pre-requisites - police and guns. 
What bilge. 
Without canvassing the exotic merits of "Number 96" and "The Box" 
(now there's AWGIE material to resume a pun), Auntie A.B.C. is showing 
the way. 
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The-Commission has produced a number of short series.recently that are a 
model for compulsive viewing which marry fine writing and sensitive 
acting - and on a low budget. The series "The Love Affair" is just one 
that comes to mind. 
In other words, the alarmist mutterings of very recent history have come 
to nothing. The Australian content requirement has done nothing but 
good. 
Hitherto underused talent has been given the go it deserves, its 
development has been fostered and audiences have received pleasure which 
is directly related to their own experience. 
I can absolutely see,no reason - given the success to date - why the 
Australian content requirements should not markedly be stepped up. 
Certainly we can no longer permit Australia to be used as a dumping 
ground for the cheapest, shoddiest American or British productions, 
entirely without merit except for their minimal financial cost to the 
stations. 
In saying this, I don't want it to be thought that I'm speaking as a 
crude cultural nationalist. I've always looked on nationalism as a 
bad, a distorting emotional attitude. 
What I mean is that, after so many years, we are achieving a genuine 
snese of cultural self-confidence and a real Australian identity. 
>The Australian content requirements and the now largesse of the Federal 
Government in matters cultural (we, too, have increased grants 
enormously but not, alas, to the extent permitted by Canberra's 
vastly larger resources) have provided the stimulus. 
The job now is to consolidate and expand. 
To speak quite seriously for a moment, a society committed to the 
democratic, libertarian ideal must be acutely self-conscious and 
intensely aware of its values and foibles. 
This imposes special burdens on its writers. More especially it 
imposes a special responsibility on governments and other bodies ' .• 
who have money to inject and power to influence, to exercise both 
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in directions which enhance the quality of our creative life - which 
are truly responsive to social needs. 
Our society is complex indeed and requires the most vigorous and 
sometimes iconoclastic scrutiny. Government involvement - provided 
it is sensitive, subtle, adventurous and above all, non-political, 
can greatly assist the job of ensuring that we are properly probed, 
criticised and perhaps, from time to time, even praised. 
What I've said so far is related mainly to television, though it 
touches on other aspects of the Guild's concerns. 
There's one other area I'd like to touch on - the resurgence in 
Australian cinema. 
^^This is, to me, one of the most encouraging developments in recent 
^^ years. 
Once again - the sourer of the London critics notwithstanding -
there's been a clear demonstration that, properly stimulated and 
funded, Australia has the resources to produce a quality product. 
We in South Australia are proud to have been part of this process. 
We're especially proud that our new State Film Corporation is; one -
a great success and two - a model on which other proposals are being 
based. 
^^Need I say it? The Australian content is almost total. In planning 
the work of the Corporation we have been at pains to maximise the 
use of South Australian talent first and Australian talent second. 
We have brought in people from overseas only where there was no 
Australian available and where the import could not only do a job 
but teach our people a special skill as well. 
Success already - and they've been going for less than 2 years -
is formidable. 
The Corporation has produced not only tourist promotion films of very 
j^iquality-and specialist education films, it's launched its first full 
length features. 
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In inviting me here Kevin Morgan was kind enough to say that in recent 
years we've made great contributions to the arts and to cultural 
activities generally. 
In all due modesty I must agree with him. 
The latest breakthrough in fact comes via the Film Corporatioh. 
It's South Australia's proud claim that we have this very week 
produced the world's very first film on industrial safety featuring 
a streaker. 
Actually we cheated - he wore boots. 
And now it's my pleasure as one of Marshall McLuhan's global villagers 
to present to the elite of the village elders the latest AWGIE awards. 
Thank You. 
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